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ART IN REVIEW

Adam Ross
David Schafer

Sara Meltzer Gallery
516 West 20th Street, Chelsea
Through Oct. 6

Adam Ross’s paintings, in a show
titled “Too Far for the Eye to See,
Always at the Back of My Mind,”
are a seductive wedding of Modern-
ist abstraction and sci-fi illustra-
tion. On medium-size square can-
vases he paints vertical tubular
shapes like elongated pharmaceuti-
cal capsules and vertical streaks of
white paint, set against intense blue
backgrounds. They give the vision-
ary impression of futuristic cities

on the expansive plains of some
clean, wide-open new world. Y

Scumbled, smeared or otherwise
brushed on, gestures of paihtenly
abstraction add spacey 108
phere, but at the same time ‘th
marks contradict the illusory eg-
tension of space, drawing the:e; e 1%
the glossy, finely striated surfac

In his paintings, Mr. Ross cannny

conflates two kinds of utopian

dreaming — one aesthetic, one so-
cial. There is a subtly satiric ﬂjgd,
yet at the same time romantic nos~
talgia for a scientifically engi-
neered perfect future that stopped
seeming possible decades ago. -

David Schafer also meditates on
the unrealized promise of modern
engineering in his show, titled “A
Death in the Family.” He presents
a solid cast-acrylic model, in one-
fifth scale, of a Ford Pinto, the
compact family car of the 1970’s
that was unfortunately proneto 8&1
ploding on impact. ;

Mr. Schafer includes sﬁghtly xl-a
tered copies of Pinto magazine ads
and a panel with tiny wireframe
blueprints of the car repeatéd in a
grid, but these only add cﬁdwﬁfé
distraction.

The Koonsian model by
glowing like green-ﬁated
glass on its polished bras!
platform, is a fine, mordant




